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energy to govern nor the leisure in which to think how to
govern.    It is, in short, an exaggeration.
In 1933 Hitler was still sowing his dragons' teeth, and
had not as yet pushed dictatorial methods to their logical,
bloody conclusion. Nor had Shaw yet realized that you
can get anything done, in a way, provided you have power
enough and weapons sharp enough. Nor did he realize,
then or later, that when custom is cut through too un-
ceremoniously and the past cut away too abruptly, the first
result is a flow of human blood. Rivers of it. Or, if he
did realize this, he becomes a monster; because his admira-
tion of dictatorial methods is unstinted, and he advocates
them, even unto death and extermination, without turning
one of his silver hairs. Indeed the preface to On the
Rocks is largely devoted to the subject of human exter-
mination, or ^liquidation' as it became infamously known
later in concentration camps under Fascist, Nazi, and
Communist dictatorships. In Shaw's clean and clever
hands, of course, liquidation performs the prettiest tricks
and fulfils the nicest functions. Despite the essential and
insufferable presumption implied in the power to liquidate,
Shaw makes the horror work. It dances nimbly to his
tune. He works it out, until the sin of Cain, magnified
to the scale of masses and millions, appears utterly and
sweetly reasonable. This is because he works it out, as
he works out everything, only on paper.
(49) An untitled duologue. Written and published in 1933 as
part of the preface to On the Rocks; but never, so far as is known,
performed.
*I have been asked repeatedly to dramatize the Gospel story, mostly
by admirers of my dramatization of the trial of St. Joan. But the
trial of a dumb prisoner, at which the judge who puts the crucial
question to him, remains unanswered, cannot be dramatized, unless
die judge is to be the hero of the play.*                        G. B. S.
For this reason Shaw never wrote a Passion Play. The
duologue between Jesus and Pilate in the preface to On
the Rocks is some indication of how he would have tackled
such a play had historical facts not stood in his way.